


of a rich industrialist, herself a theatrical producer and film actress, is also 
well organized. She brings a wicker basket packed with crackers, French 
cheeses, and Burgundy in a silver flask, which she serves in crystal glasses. 
She is four feet eleven inches tall, vivacious, pleasant, extremely con- 
scientious. For this sequence she wears a luxurious red dress, feathers and 
fabulous jewels, all from her own wardrobe. 

As for Federico, not for an instant will he quit his camera and his 
actors. His face is drawn, and he needs a shave. From time to time some- 
one will bring him some cheese, some “extraordinary sausages,” a glass of 
whiskey, He smiles, thanks them, eats, drinks, makes a wry joke, laughs— 
and locks himself up again in his inner vision. 


June 8 It is like watching a monstrous animal make its 
way out of a cave. Fellini so shapes his people that when they are together 
each becomes more grotesque than if he were alone. Yet each is isolated, 
his words strike against a wall of indifference that hurls them back like a 
slap. This is the isolation of which Pace speaks, but here it is of a special 
kind—one might almost call it “baroque,” which is undoubtedly Fellini’s 
fundamental characteristic. Someone who knows him very well once said 
to me: “Fellini could never make a film around four walls and the finger- 
nails of a hand against those walls.” (This is a reference to a scene in 
Bresson’s “Un condamné a mort s’est échappé.’’ ) 

Guido’s only attempt to communicate is the sentence, “Is the asparagus 
good?” (which Marcello says in French, with a mistake in gender), ad- 
dressed to the actress who has come to play Carla. 

Her name is Madeleine Lebeau. She is excellent in the expression of 
hurt that tries to pretend to laugh at Guido’s dubious compliment on the 
two horns that rise from her chignon: “You look like a snail.” 

Her agent is played by a young English actor, Neil Robinson. For him 
the only purpose of the dinner is to learn how big a part his client will have. 

Pace, at the head of the table, looks over the figures brought by his 
factotum, Conocchia, called Gege. Conocchia, like Madeleine, uses his 
real name in the film, and he is one of the nonprofessionals drafted by the 
director. 

Mezzabotta talks of Gloria with Guido: “Undoubtedly she stays with 
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